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HERE are many ways
to embrace the glories
of the world's ‘most
lavish art book’ —
£16,500, three-tome,
life-size reproduction of the
famous Sistine Chapel
frescos which, despite its
price tag, has been flying off
the publisher’s reinforced
shelves in droves
Some lucky owners are doubtless
transported to the sacred Vatican
chn e! and its R

Mail

o

O ———

by Jane
Fryer

wrighs more than two stone — and
cumhberaome that my review copy
which arrives swathed In layers of
bubble wrap, takes two burly
removal men to deliver and then
nearly crushes my coffee table,
The mtnul«* it ecrosses my thresh-
old it that a

ce from the comfort of a
tush ush chaize longue. as their
.slmnizzut-bor paliently tums each
of ita high pages.

Others might pop into their
private wood-panelied library
fire roaring, l th-century Ttalian
baroque music playing, & glass of
Barolo by thelr side — to fully

mesgy end of terrace cluttered up
with bwo small boys, n bouncy dog,
three guinea pigs and a pair of
poorly-trained hamsters, s not
where it should be,

usT keppmg it pﬂsbme is
i ]

lo's extraordinarily energetic
brushiwork and vigorous lines,

Nicholas Callaway, chiefl execu-
tive of publishers Callawny recom-
mends the reader should “perch
like # bird on Michelangelo's shoul-
der, feel the very act of painting,
the gestural guality, the race
agalnst time, Lm: speed, energy
and intensity,' and tells me that
the Queen has already snapped
one up for the Royal Collection
in Windsor.

Not, of course, that she'd be able
0 1L .

It is ndleul.ously big, comes in
three paving slabs of lgh culture
and is &0 heavy — each book

ody
outl Everybody UuL OUT!
Nao drinks, no fond, No
Eids, OUT!
Let alone finding the peace and
Tllet to ‘perch like a bird" on the
the great man's artistic shoulder
and admire his luminous body
forma as my younger son shouts:
‘Look at the butt cracks! Look at
the beobies!
But despite its cost-and heft, The
Slstine Chapel Is causing e stir.
Beeause for the first Lime in hall
a millennium, here is an opportu-
nity to see Mh‘helanfeln ‘s magical
coiling close up n o digitally
perfect photographic recreation
— rather than from 68 feet below

Picture: MUARKY SANDERS

w5 parl of the usual Lourist croeo-
dile of 25,000 visitors a day.

80 Instead of being banned by
grumpy Vatican staff from stop-
ping in the 15th-century chapel,
Loking photographs and even Gallc-

%I in ease our collective breath
sullies the preclous frescos, now
we can b and linger.

And there ia plenty to see, once

ou've wrestled the books out of

heir boxes and carico bags.

The first volume covers the mns
terpieces along the walls —

landaio, Botticelli and uthe\
Ronnissanoe greaks — while parks
two and three contein the pic
we all know: 500 sgquare metres of

L Xk

cefling, over 300 figures and every
panel of Michelangelo's Bistine
ceiling and his 'Last Judgment’,
which he completed in 1641,

Close up, We ¢can fssudj’ EVEry
brush stroke, eve in colour,
admire the beatific expressions,
the swirls of beards, hair and
cloaks. The whorls of giant ears,
the daubs of feet.

Amnt ark can also
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WE'RE GOING TO NEED

It's 2ft tall, weighs 6st
and costs £16,500 a copy.
And the world’s most
lavish art book is almost
as much of a masterpiece
as the Sistine Chapel it
shows in heavenly detail

the Creation of Adsm scene does
in fact have the same proportions
s the humen brain.

Commissioned Julius 11,
the celling took a reluctant
Michelangelo four years to com-

plete — aflowing for a brief hiatus
m the mididle ) le he sorted out &
nte-payment iss

Ironically. he dldn t particularly
like al

agonise cloge up as to whether, as
legond has it, one of the artist's
aecret self-portraits really does
appear in the plece of layed skin
held by 8t Bartholomew in The
Last Judgment fresen,

And, of course, if God's eloak in

himself n scﬂptom trade, But on
he worked, desperate to finish It
until his body sagged and his neck
ached from looking upwards for up
l&) ]2 t:iu;s 0 diy,

e ady a goiter [lum,
at me front oét.he neck| from L!\(p
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he wrole in n 1609 poem
iend Giovanni da Pistoia,
Ile painted at speed for as long ns
the light would last, from a 60t
seaffold which he buill himself.

EANWHILE, this book —

Mail

than the original to complote
and sounds far more fiddly.

Cver 67 congecutive nights (while

he chapel was closed to the pub-
ey phunng’mphers took 270,000
gigapixel digital images from a 33-
foot-tall scaffold, eapturing every
ineh of the Interlor.

muade in collaboration
with the ioualy

Th@ phutugmphs were stitched
ly thanks to

uncallaborative Vatican

it took a year of diplomatic over-

tures’} and art publisher Seripla

Maneant of Bologna — involved

200 photographers, digltal experta
and Italian bookbinders.

The five-year project took longer

mmtcm "this would
not have been possibie even five
years ago,’ says Callaway.

They have produced a 89.4 per
cent culaur match to the original.
This mesns every eyelash and fin-
gemail is perfectly recreated.

And algo every male appendage,

thonks to a ten-year restoration
programme in the 1680s and 1090a,
which — along with five centuries
of dust, dirt and candle soot —
removed the fig leaves and loln-
eloths which had been ndded for
modesty in the 1560s, to save Pope
Pius IV's blughes,

Bub hanF on a minute, Would the
great Michelangelo — that notori-
ous and rather intense perfection-
ist who was forever sacking his
helpers for not belng as talented as
he — have approved?

After all, this fresco was designed
to be seen from a distance. not

his shoulder.

‘We agk ourselves that! says Cal-

BIGGER COFFEE TABLE!
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Splendour: Jane pores over pages of The Sistine Chapel showing
The Creation of Adam. Above, photographing the frescoes

laway, “Who knows? We think so. It
lerings his work to the world, so we
hope he'd be pleased.”

In fact. when Michelangelo first
started in 1508 — with the deple-
tion of Noah and the Flood — he
painted in great detail, nsing drow-
inge and plans.

Hut then he climbed down from
the seaffold, gazed up at his work,
realised he could seé none of the
detall and promptly edopted a new
epproach with a big, broad, sweep-
ing scale which sped things up
enormously. 1 all, no one was
E\I't]sr going Lo see il close up.

The pubhshern Ingist this Is no
substitute for the real thing, but
designed Lo complement it An
option for those unable to travel.
An Inapiration for artists. A nice
Book bo fick through,

Certainly, once you've got s han-
dle on the slze, it is a sensory pleas-
ure, The paper ks thick and orearny,
Vhe spines are white call leather
with silver, gold ai ndnﬁlnkmum foil

& speci

stamping. ty aill bind-
Ing — done In Navara, Italy — took
nn extrn year alone,

It ia a book for the serioualy rich.
It |z not something you can plek
up in your local bookshop or erder
on Amazon Prime, There was a
gﬂ.m. run of 1.8, with just 600 in

ngtlah and Just one UK suppller

’p Mould. But still they are
ue!h:ng ike hot cakes.

So much so, the are

all around the world — from major

art eollectors and wealthy individ-

uals. But also, they insist, from art-

ista, private and public libraries,

mugenms and surprisingly quite a

J't'w roups of women, clubbing
T with their friends.

ADLY, neither me nor my
girlfriends have a spare
£16,500. Fven if we did, we'd
have nowhere to pul the
volumes, Certainly no bookshelf
big enough to house them.
ut for now, It §s here, ln my front
roem. 50, for a minute, 1 banish
from my mind the terri -
tlal for apillages and unfortunste
ineidents involving kids and ani-
mals and immerse myself in the
glant glossy pages — Some open-
ing out into even bigger poskers.
And here, close up, I can marvel
at the scale and beauty of this epic
undertaking, study the thick brush
shrokes of Chod’s thick beard, linger
over the plenes. dips and delves of
the naked musculatures — some-
how even more menly and exotic
against the detritus of domestic
life over 500 years later — and
admire the true detall in that
famous finger stretch between

Adam and God in The Creation
of Adam,

Ik is without doubt o wonderful
bookand a nttuaeehhcl\elange
o'z cloas up, particu-

now plonning an wribire series cov-
ering the artistic wonders of the
world. The Mona Lizsa? Rem-
brandt’s greatest hita? Pleasso's
Cuerniea? They're not saying yet.
Perhaps more remarkable than
the price, has been the demand —

Inrly right now,

But deep down, I know that if [
had the cash, I'd be off to Rome in
a flash to see the real thing. Even if
I didl heve Lo squinl and jostle and
crane along with dozens of others
to gee Adams fantastie thigha
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